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GOING OUT ) LIVE THEATRE

OPENING e dan

TWELFTH NIGHT

The 19th season of Bard on the
Beach launches with one of Sha-
kespeare's freshest comedies, a
fale of mistaken identity, cross-
dressing and hopeless love. Direc-
for David Mackay places the ac-
tion in his highly stylized vision of
the 1920s. Lois Anderson (always
a gem) plays the lost but lovely
Viola. To Sept. 27. $18 to $33. Un-
der the fents in Vanier Park, 604-
739-0559.

MAGNETIC NORTH

THEATRE FESTIVAL

Vancouver hosts this year's an-
nual festival of contemporary Ca-
nadian theatre that kicks off
today. Offerings include

d'bi young's blood.claat, a “one
womban" story of blood that has
bagged a string of awards, and
Darren O'Donnell’s [boxhead], an
existential, symbolist romp about

a young geneticist who wakes up
to discover all thoughts comes
from God, all his words come
from the Devil, and his desire for
love is a habit acquired from the
movies. To June 14. $22 to $35. At
various venues. 604-684-2787.
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There's something inherently
muddled about running an histor-
ical revue of futurist theatre. The

futurists themselves would have,
theoretically, abhorred the no-
tion. Futurism as a movement
was more an expression, a revolt,
than a stable philosophy. Bursting
from a manifesto in 1909 and fi-
nally dying in the 1940s, it pro-
duced a'litany of absurd,
bird-flipping assaults on precon-
ceived forms. But the movements
it helped engender, like surreal-
ism and constructivism, have
since become more entrenched in
the cannon.

Theatre UBC, in collaboration
with BellaLuna, delivers 23 minia-
ture futurist “playlefs” (some only
a minute long). At times they're
embarrassing, at times they're
delightful, but they're always
lusty. it's a bundle of innovations
crammed against each other like
a fistful of wildflowers.

And wild they are (if dried by
time). In garish clown face, 12 ac-
fors romp through absurd experi-
mentations that continue to

confound audience expectations.

All totalled, the medley is an
amusing tear-down of theatrical
convention that leaves us won-
dering: Why are these experi-
ments still so amusing, so
unexpected? If the futurists were
at all successful, shouldn't their
work have been absorbed into
the mainstream? Or did they,
rather, achieve perpetual youth,
perpetual novelty?

The problem with glorying in
one's youth is that you're bound
fo eat your words. Inexorably,
you'll lose the thing you praise.
Whatever the consequences, the
young adults onstage do revel in
their own greenness and optimis-
tic gusto.

- The most curious part, though,
is that this exuberance is con-
tained within the bounds of a dat-
ed (and arguably dusty) form. To
June 7. $8 to $20. Frederic Wood
Theatre, 6354 Crescent Rd., UBC,
604-822-2678.
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