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THE RETURN OF FUTURISTI brings the Avant-Guard Theatre of Italian Futurism to the modern stage 100 years since its revolutionary
beginnings.   With theatre SINTESI [short, explosive playlets] newly translated from the original 1909-1939 Italian texts, BellaLuna takes the

audience on an unpredictable exploration of the modern era.

The Futurists laid the foundation for the modernist movement, influencing every aspect of art:
THEATRE, ARCHITECTURE, FILM, MUSIC, FASHION, DANCE,  and even COOKING.

In theatre, the use of the SINTESI  enlightened by stimulating the
spirit and imagination without the intervention of reason.

The Futurists created new elements of
astonishments, exposing the truth

and farce of humanity.

TICKETS:   604-822-2678  $20/$12/$8   INFO: www.bellaluna.ca or www.theatre.ubc.ca
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2 Theatre Sintesi
[Small Explosive Playlets]



ARCHITECTURE
Recognize this building? No?
But you agree it could be in any North
American metropolis… This Building
was designed in 1914
at a time when it could never be more
that a dream of the future.

None of the architecture of the
Italian Futurists was ever actually
built (well, not by them) .

SCULPTURE
The back of the Italian 20 Cent
EURO Coin displays one of the most
well known futurist sculptures by
Umberto Boccioni

“The Unique Forms of
Continuity in Space”

VISUAL ART

Futurism influenced many other
twentieth century art movements,

including
Art Deco, Cubism,
Surrealism & Dada.

When in 1910, a group of Painters
wrote the Manifesto of Futurist

Painting, none had yet completed
a futurist work.

Futurism is the first art movement
to manifest itself in theory before

appearing in practice.

FASHION

1913 – BIRTH OF THE
V-NECK SWEATER;

a revolt against rounded designs.

THE FUTURISTS EVEN
DICTATED HOW FOOD

SHOULD BE
PREPARED!

THE
FUTURIST

COOKBOOK

MUSIC & SOUND
Futurist Luigi Russolo categorized noise-sounds into 6 separate groups;
A feat that present day sound effect composers should be thankful for.))) (((
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*In no particular order

Susan Bertoia:  Artistic Director of BellaLuna and Adjunct
Professor, UBC. Arts Club’s ‘Enchanted April’, Boca Del Lupo

and Various with Western Canada Theatre. Jessie Richardson
Award Nominee for ‘Over the River and Through the Woods.’

Beverly Bardal:  UBC’s ‘The Beckett Cent Festival and ‘The
Beckett Birthday Bash I-V’, Scary Stories with Actors

Anonymous.

Marco Soriano:  Currently also performing in Theatre
Replacement’s ‘BIO BOXES’. ‘Hosanna’, Boca Del Lupo’s ‘The

Suicide’, Various with Arts Club, Western Canada Theatre’s
‘Beauty and the Beast.’

Stefano Giulianetti : Jessie Richardson Award winner for Axis
Theatre’s ‘Emperor’s New Threads’, Carousel Theatre’s ‘The
Hobbit’, Various with Western Canada Theatre, Upcoming in

Axis Theatre’s ‘The Number 14.’

Shaun Aquiline : UBC’s ‘A Dybbuk’ and ‘Learned Ladies.’

Astrid Varnes:  ‘Other Freds’ by The Only Animal, Transit
Lounge’s ‘Village of Idiots’, UBC’s ‘Under Milkwood.’

Kerry Allchin:  United Players’ ‘Volpone.’

Joe Procyk:  UBC’s ‘Endgame’, ‘Rough for Theatre II’, ‘A Lie of
the Mind’, ‘Sexual Perversity in Chicago.’

Nathan Vass:  Regina Little Theatre’s ‘Rope’ and a gangster in
the Tunnels of Moose Jaw.
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Italian Futurism  (1909-39) was one of the 20th century's first and most

influential avant-garde art movements. Founded February 20 th 1909 with Filippo Tommaso
Marinetti’s publication in the Paris Newspaper “Le Figaro” of THE MANIFESTO OF FUTURISM.

It exclaimed: “Today we establish Futurism, because we want to free this
land from its smelly gangrene of professors, archae ologists and
antiquarians.”

20th Century Italian Futurism was (and is) a refreshing contrast to the weepy sentimentalism of
Romanticism. The Futurists loved speed, noise, machines, pollution, and cities; they embraced the
exciting new world that was then upon them rather than hypocritically enjoying the modern world’s
comforts while loudly denouncing the forces that made them possible. Fearing and attacking
technology has become almost second nature to many people today; the Futurist manifestos show
us an alternative philosophy.

Futurists sought to bring movement and chaos to the theatre world, to create a theatre of
mechanization and movement, a theatre which captured the true spirit of the future.

Futurists: Theatre. No other art could better demonstrate the movement's concept of 'art as action',
propagate its anti-traditionalist stance and demonstrate its modernist aims and aesthetics. Ironically,
the writers of the pieces are NOT writers but sculptors, painters and poets. The entertainment would
'symphonize' the feelings of the public, exploring and revealing them in every possible way.

The dramatic 'synthesis', which will take the place  of the traditional play,
will be 'autonomous, unreal, and alogical'. With co lor, forms, sounds and
noises, it will, like the works of Futurist painter s and musicians, assault the
nerves.... The spectators will be made to 'forget t he monotony of everyday
life' through a 'labyrinth of sensations'.

The Futurists created new elements of astonishments, heightening the theatrical experience while
exposing the truth and farce of humanity.  The beginning of the Second World War would mark the
end of Futurism.
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